Course Description Form

Modern Drama — FourthiYear

Modern and Contemporary Theatre / Fourth Year

HEED94132

| 2025-2026 (Yearly)

1171072025

In-person | Weekly Sessions

/| 90 hours — 3 hours per week

Name: Asst. Lect. Saif Thamer Kadhim
Email: Saif_Thamer@hilla-unc.edu.iq

8. Course Obiectivés

= Cognitive Objectives

Introduce students to the key features, movements, and ﬁgures‘of rr]odern and
contemporary theatre, and situate the major plays within their historical,
political, cultural, and social contexts.

« Skill-based Objectives

— To develop students' ability to read, analyse, and critically interpret dramatic
literary texts,

- To use the English language effectively through reading and discussing
theatrical scripts.

— To enrich students' vocabulary and idiomatic expressions encountered in
dramatic texts.

— To strengthen students’ language skills through reading, discussion, and
written response.

— To develop students' competence in writing analytical essays on theatrical
texts.

presentations.
— Explanation and textual #f

— Providing supplement
analysis.

analytical thinking.

- Assigning homework tasks that require causal reasoning and personal
interpretation.

— Using audiovisual aids: screening documentary/film excerpts, listening
activities, and PowerPoint slides.
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10. Weekly Course Plan — First Semester (Arms and the Man — Baernard Shaw)

Week 3

Week 4

Week 6

Week 7

Week 8

Week 9

Week 10

Week 11

Week 12

Week 13

Week 14

theatrical terminology
and understand
foundational drama
concepts.

Students understand the
soclal and cultural
context of nineteenth-
century theatre,

Students identify and
explain the key
elements and
charactenistics of drama
as a literary genre.

Students trace the

development of English
and Irish theatre and its
distinguishing features.

Students analyse the life
of Bernard Shaw, his
literary career, and
major dramatic works.

Students identify and
analyse the main
characters of Arms and
the Man and their
dramatic roles.

Students summarise the
play's main plot and
analyse the structure of
its key scenes.

| Students demonstrate

' comprehension of all

first~semester material
covered so far,

Students analyse

dramatic action, setting,
| and character

interactions in Act I.

| Students trace the

' development of confiict
and character
motivations in Act Il.

| Students evaluate the

' resolution and thematic
conclusions presented

| in Act Il

Students identify and
analyse the major
themes of Arms and the
Man (war, romance,
class).

Students interpret the

| symbolic elements and
their thematic
significance in the play.

Students analyse and
contextualise key
quotations and their

- Tople / Unit

Introduction:
Definittons of
Theatrical Terms

Introduction to 19th-
Century Theatro

Elemonts and
Characteristics of
Drama

Introduction to
English and Irish
Theatre

Bernard Shaw: Life
and Works

Arms and the Man:
Characters

Arms and the Man:
Summary and Main
Plot

Review + Monthly
Exam

Arms and the Man —

Actl

Arms and the Man —

Act Il

Arms and the Man —

Act il

Themes of Arms anc
the Man

Symbols in Arms and

the Man

Key Quotations from
Arms and the Man
(Partl)

Teaching
Method

Lecture +
Interactive Doard

Lecture +
Interactiva Board

Group Discussion
+ Locture

Lecture + Practice

Lecture +
Audiovisual

Close Reading +
Discussion

Group Discussion
+ Lectura

Revision + Q&A

Close Reading +
Discussion

Close Reading +
Discussion

Seminar +
Comparative
Analysis

Workshop + Peer

Review

Assessment

Daily tost + oral quiz

Daily test + oral quiz

Daily test + oral quiz

Daily test + oral quiz

Daily test + oral quiz

Daily test + oral quiz

Daily test + oral quiz

Written Monthly Exam

Daily test + oral quiz

Daily test + oral quiz

Res\+ oral quiz

-

wiiBSt + oral quiz

Daily test + oral quiz

Daily test + oral quiz
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| rhetorical function in the

I play.
el
| Students demonstrate h
; . Key Quotations from
| the ability to discuss and Workshop + Peer : 1 | qui
Week 15 | 3 wiite crifically abot A;rn:|?nd the Man Riviow Daily test + oral quiz
| selected quotations. gt '
Mid-Year Hollday :
| Week 16 L= iyl Mid-Year Holiday - et
I 0 b IAT

Mid-Year Holiday —

Teaching Assessment

] ol B Method
? Students understand the o g
| Week 18 ' 3 social, political, and Introduction to 20th-  Lecture + i + oral aui
y artistic context of 20th-  Century Theatre Interactive Board Y B
century theatre,
Students identify the
Characterisucs, themes, Theatre of the
|Week 19 | 3 - and major playwrights of Absurd: Features, Lecture + Daily test + oral quiz
the Theatre of the Themes and Key Audiovisual
Absurd, Figures
| gtudenté analyse
: | Samuel Beckett's Samuel Beckett: Life,
Week 20 3 biography, his dramatic ~ Style and Lecture + Boarg  Dally test + oral quiz
-  style, and literary Achievements interadkive Soar
achievements.
Students identify the
| | characters and Waiting for Godot: . ;
Week 21 3  summarise the plot Characters and Plot ~ S10uP DISCUSSION - paily test + oral quiz
| structure of Waiting for ~ Summary * Hasiire
| Godot.
I  Students analyse
'Week 22 | 3 ; dialogu_e. stagecraft, and Waiting for Godot —  Close Reading + : .
| | absurdist technique I~ Act | Discussion Daily tast £ oral quiz
2 | Actl.
| Students evaluate the
: | repetition, circularity, Waiting for Godot —  Close Reading + ; ;
adkcs i : . and thematic Actll Discussion Dy nal  otel quiz
| - development in Act Il
' | Students demonstrate
Week 24 - 3 i :g;':::::':::::rf i&n;g:’;eléss;:ew*- Revision + Q&A  Written Monthly Exam
“ | material.
; | Students identify and
| | analyse the major
i ! themes of Waiting for Themes of Waiting : E
Weelc2Rg 3 | Godot (existentialism, for Godot ; ylo toem ol
i | waiting,

| meaninglessness).
| Students Interpret the il
Week 26 | 3 symbolic dimensions of  Symbols in W

.  the play and link them to  for Godot

Daily test + oral quiz
| | its thematic concerns.

l Students analyse
| selected quotations and  Key Quotations from

Week 27 3 ' explain their significance  Walting for Godot ‘ggﬂ"‘p *Peer  paly test + oral quiz
| within the absurdist (Part 1)
| framework.
|
‘ Students demonstrate  Key Quotations from  Werkshop + Peer x :
Y284 2 critical writing ability by ~ Waiting for Godot  Review Daily test + "_’a‘ quiz
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. discussing and (Part )
| contextualising further

key quotations.
' Students revise and .
Waeek 29 | 3 consolidate all course  Final Semester Revision + Q8A +  Ravision exercises and
' content in preparation  Review Group Discussion  past questions

for the final examination.

| Students demonstrate
Week 30 3 overall mastery of the
full-year course
' | | content,

G ik Written Final Exam (60
Final Examination  — marks)

11. Course Evalual_:lpn

il

First Semester (Total: 20 marks)

 Daily Preparation and Daily Oral Exams 5 marks

AL 1 di i

Reports and Written Daily Tas.t-s 5 marks
Monthly Examination (First Semester) 10 marks
: Second Semester (Total: 20 marks) :'
Daily Preparation and Daily Oral Exaﬁ; : ?ma;ks
Reports and Wﬁﬁen Daily Tesis . 5 marks
. Monthly Examination (Second Semester) 10 marks
Final Examination 60 marks
1*133;51; S L ._ * . 1300 harke

The total grade (100 marks) is distributed as follows: two monthly exam

s (10 marks each) + daily preparation and
ster) + final written examination (60 marks).

tests (10 marks each seme:

12. Learning and Teaching Resources

| 1. G.B. Shaw— Arms and the Man
2. Samuel Beckett — Waiting for Godot

1. www.sparknotes.com
2, https:/fwww cliffsnotes.com/literature
3. www.shmoop.com

13. Course Development Plan
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~ Focusing on topics and dramatic works relevant to students' cultural ang
literary environment.

- Motivating students toward self-directed literary research and
independent critical reading.

— Incorporating practical analytical writing exercises (essays, character
studies, thematic analyses).

— Regularly reviewing and updating the list of recommended digital and i
print resources. ¥
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